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Inaugurated in 2020, as the region's first public art
biennale, each edition includes artists from Saudi Arabia,
the region, and around the world. Desert X AlUIa,
presented in partnership with Desert X Coachella Valley,
is an outdoor exhibition of site-specific art that takes
the desert landscape, its heritage, and its ecosystems as
inspiration.

Desert X AlUla 2026 will showcase 11 artists, under the
vision of Artistic Directors Neville Wakefield and Raneem
Farsi, and co-curators Curators Wejdan Reda and

Zoé Whitley.

Space Without Measure

Its theme ‘Space Without Measure' is inspired by the
spiritual insights and poetic language of the Lebanese-
American poet and writer Kahlil Gibran. Viewed through
this prism, each artwork becomes a new point on the
map, marking flourishes of imagination, from flowering
utopias to previously inconceivable vistas, and

sound corridors.

Spanning prehistoric waterways, the incense route

and the advent of celestial navigation, co-curators

Zoé Whitley and Wejdan Reda, bring together
multigenerational artists from Saudi Arabia, the Arab
world and across the globe to serve as reference points
for shared hope and communion.

Emerging from the sand among the desert’'s own wind-
etched canyons and natural formations, the works seek
the intersection of the physical and the transcendental,
welcoming passage rather than permanence, reflection
rather than resolution. The theme proposes earthworks
that are simultaneously subtle, enveloping, involving
and monumental. Each commission invites an
encounter that we see, feel and sense, when we

gather together.
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16 Jan - 28 Feb 2026

10:30 - 18:00 Tuesday-Sunday

Ramadan hours:

Sun, Tues, Weds, Thurs: 15.00 - 17.30

Fri, Sat: 9.00 - 11.30 and 15.00pm - 17.3@pm

PP dell X cjaan

DESERT X ALULA 2026

AlidiigS X Cupjus» g0 aslpidl lnl'n'_j Sl cedlell X clpua»

3l el dephall Sy &iall Jlocdll oo)bs yajeo
ple yaseoll @lhail lgiiug Lgiljig chmall deub (o pgliug
dnyell dslaall (o opuilis pudg cole JS pla) g mg (F- 1
ollally dahiollg &isgaull

Calpit] cni gilia 1+« F1 dell X cljuar yajes capaiug
upolall a5)Liiasg «ould uiyg slaasag Jadui giall gupsall
-liag ($9jg Ly laag yuiall

Sai il pysa

o «3ed 4l F).j»u» Syl lgeguago rol.m” 13m a5 Croglisul
JS J8aii Cua ol Juls olps GSpedll Gilislll itsdl calels]
s Gle dpdo dhai Gl dagell cilusillg ghall o duié deha
dpmjo o lgra Qiaii (3948 aly &u.uadhaea.llo PNUERNACY
coagall lim auiyg . Jid ;o lisoo Lnjguni o5 .nJ Bl quug
cdngiaoll lell ST (g 839301l s ksl Tigio 1
cuall gsail (Juallg 8s13dlg ayylill (o Lo Iagise Lg.mag.l
el llodal guuiig (ol aud saaii ij Laa

g goall Gulag cdoysdll olyall cilgis Jouiy ayli slaiol leg
olizg Sj wlis lirall Oliajall gasi (ogaill e Isloiel @ lall
hell pllellg &sgoull yo dalire Jhal po ouilia (Liay ulsagg
o el dienge dnai pgie Js JSinl qallall dail Lalisag
il Galilly Jolll (o &Syisiso

lgiind il apala Il go pélitig Lol als o dgiall Jlae l 3iais
lg6 LAk daluie e lin cehuall Lo drephall CiligSillg Al

o eclally il o Jlocl o pugalall 3933 jolais Loy il
£9190 piAsg Bimla illo] @347 Lao 4isl Jolill dauua il aiad
paing bo gt golé gm Log cuals om Lo s (il duia (5§) yaseall
Sy id IS J5 Aeuall Jloc Il &g ojgida s Log i
opAniiuig ay peuiig ol ul ySloy clal JLindl Sgesg «clal dlaal
asidall Sgluall ciaall Iim 4 lao lgduei un @l Liwlgay

Fer palpé FA - palia 17

seadll - L 18:00 - 10:30

10bdo) b Jasll cileluu

(o 0+ —Tpac i) Vi Sin 105+ dcbull o suugaally elegydll ccbalill sadll
dgilusall sy5all alua 11 Lin 92+ dcludl o dunluall 6pall * caullg deoall
(o 0+ —Tpac 1) 1V Lia 10:- - dcludl o




Tarek Atoui
The Water Song, 2026

Lebanese-born Atoui is an artist and electro-acoustic
composer who explores the medium of sound and the
way it gives shape to our perceptions through dynamic
installations, experimental multi-sensory environments,
and collaborative performances.

Atoui collaborates with musicians, composers and
local craftspeople to invent complex instruments with
strong sculptural halos. By bringing together a wide
range of materials and knowledge, he tests the sonic
properties and the unique ways in which elements like
bronze, water, glass and stone transmit and reflect
sound. Atoui's Bayt Al Hams (The Whispering House)
at the AlUla Arts Festival 2025, continues to evolve

in the south canyon of Desert X 2026 as a site of
archeological excavation where a constellation of
horn-like hollow structures emerge, half-buried, from
the earth.

Tarek Atoui
The Water Song, 2026
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Maria Magdalena

Campos-Pons
Imole Red, 2026

Campos-Pons is a Cuban-born, US-based
multidisciplinary artist whose oeuvre channels
connectedness to land through spiritual, social, that
comprise the complex intersections of our identities.
‘Imole’ references the word in Yoruba language that
means light.

The artist references the extraordinary intensity of
AlUla sunsets, moved by the associations between the
sun and West African pantheon of Yoruba deities, in
particular Oshun, deity of the river that bears her name,
symbolic of spiritual vitality and life’s flow. The artist
studiously examined an array of native plants that
flower across the red spectrum (from golden to near
purple) date palms, jujubes, and allium atroviolaceum
to name only three. Noting that the contours of the
canyons change chromatically from yellow, ochre, red,
to purple and blue, Campos-Pons synthesizes color,
light and energy into a blossoming, alchemical garden.
The artist chose to place her sculpture in a flood plain
to honor the valley's past, a place where our diminished
human scale demands humility before nature’s epic
grandeur. The larger-than-life allium serves as a
reminder of our shared roots in the landscapes that
have transformed over millennia from sea to desert,
carrying the memory of water in their bones and the
promise of connection in their reaching forms.
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Maria Magdalena Campos-Pons
Imole Red, 2026



Mohammad Alfaraj
What was the
Question Again?, 2026

For multidisciplinary Saudi artist AlFaraj, his greatest
collaborator is nature. ‘Blooming from the landscapes of
my childhood in Al Ahsa, palm trees, water channels, soil
and dates are part of everyday life. These materials are
vessels of care, endurance and the intimate relationships
between people and their environment. He invites us to
enter a labyrinth of fables where we encounter objects
and plants that each tell a story.

The maze leads to a wondrous palm tree made of
many trees. The artist was reminded of witnessing his
grandfather grafting trees, a process through which a
dying trunk could have an extended life, growing as one
with another. This horticultural conjoining became for
AlFaraj a vivid example of “how renewal often emerges
through coexistence, how harmony naturally exists in
the environment, and codependency is a crucial act

of survival”

Mohammad Alfaraj
What was the Question Again?, 2026
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Ibrahim El-Salahi
Haraza Tree, 2026

Sudanese Modernist El-Salahi integrates African,
Arabic and Western artistic traditions in paintings

and sculptures that combine calligraphy, surrealism

and abstraction. This installation of wood trees, one

of an ongoing series of ‘meditation trees) is inspired

by the Haraza Acacia from the banks of the Nile but
also symbolizes all the species of Acacia that grow
throughout AlUla’s desert canyons. These resilient
plants provide shade, animal nourishment and firewood.
El-Salahi comments, ‘It has long been my ambition to
realize a forest of these ‘Tree’ sculptures in which the
individual and the collective exist in harmony (and)

unity emerges from multiplicity. One tree is represented
many times to represent the many aspects of the

great human society. The artist sees the series as an
ongoing investigation of the tree / body metaphor, a link
between heaven and earth, creator and created!

Ibrahim El-Salahi
Haraza Tree, 2026
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Hector Zamora
Tar HyPar, 2026

Mexican-born Zamora is an artist unbound by the
strictures of disciplines. He generates friction between
accepted definitions of art and architecture, public and
private, exterior and interior, organic and industrial, wild
and methodical, real and imaginary. The title of this
work, too, is a blended invention of Zamora's. It refers to
the traditional Saudi drum or ‘tar’, fused with the saddle-
like hyperbolic paraboloid--a curved quadratic shape,
shortened to ‘hypar’. Tar HyPar is a site-specific work
arising from the artist's desire to activate the valley as a
musical instrument.

Seeking to provide an unexpected response to the site
of DXU26, Zamora invites reflection through interaction.
We are not viewers, but participants asked to “play” the
surfaces of the structure as drums. The artist notes that
“drums are a way to connect with nature, and tales that
are in the desert. Through sound, across mountains,

by way of reverberance, we each create energy with

our hands, the skin of an animal as elemental conduit.
The paradox is the sonic environment amplifies our
perception of silence, a humbling reminder of our place
in the universe.”

Hector Zamora
Tar HyPar, 2026
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Bahraini-Danish
Bloom, 2026

Bahraini-Danish is Batool Alshaikh (b. 1991), Maitham
Almubarak (b. 1992), and Christian Vennerstrem Jensen
(b.1988), who work collectively as a creative practice to
explore how places and objects shape the way we live
and what we remember. Their work spans the fields of
art, architecture, design, and publishing. Through joint
efforts, research and sustained playful experimentation,
their process leads to imaginative objects, new yet
familiar. The dramatic interplay of sun and shade in the
desert drew their attention to the flowering plants that
thrive in such extraordinary conditions. Bloom shimmers
between the rocks, appearing and disappearing as

the sunlight shifts, its spinning forms merging with the
terrain to create a continuous dialogue between light,
shadow and landscape. The resulting kinetic sculpture
blossoms as a scaled-up version of educational system
models, with intricate mechanisms holding everything in
balance. Visitors are invited to engage directly with the
sculpture: by spinning its wheels, large elements are set

into motion, casting shadows in ever-changing patterns.

Bahraini-Danish
Bloom, 2026
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Sara Abdu
A Kingdom Where No One Dies:
Contours of Resonance, 2026

Born in Saudi to Yemeni parents, Abdu's work draws on
her being ‘between geographies. Using the sands of
both AlUla and Yemen, Abdu creates stratified walls of
rammed earth, compacting sand, soil and clay to revive
an ancient construction technique common to many
cultures across the world. The artist composed a poem
to guide the viewer, though her verse is visualized rather
than heard.

Conceal all borders

Feel the earth beneath you,
Stand still,

Be rooted

And remember your first home
Her womb...

Abdu translates the sound waves of her voice reading
the poem aloud into ‘a line of vibration transformed into
sculptural contours’ The jagged, changing topography
of her sand sculpture echoes the geological strata of the
surrounding canyon. Her poem concludes,

Now breathe
You are in the kingdom
Where no one dies.
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Sara Abdu
A Kingdom Where No One Dies:
Contours of Resonance, 2026

Basmah Felemban
Murmur of Pebbles, 2026

Originally commissioned for Desert X AlUla 2024,
curated by Maya El Khalil and Marcello Dantas.

Known for installations that draw on Islamic geometry,
Saudi artist Felemban has taken a tiny geological
element and made it monumental. Sitting on steel
plates like sunbursts, gigantic ‘pebbles’ are carved

from limestone. AlUla’s sandstone cliffs are composed
of quartz-rich sediments laid down by ancient river
networks and deltas. These former waterways shaped
the desert landscape of today. Sculpted by the
battering elements, rock cavities resembling honeycomb
form across the mountain facades known as ‘tafoni.
Weather erosion causes the hollowed-out portions to
fall, pebble-like, dispersing what was once intact. The
artist observes, ‘The pebbles carry the knowledge of our
ancient rivers. These pebbles with their roundness and
lengths, tell us about the speed of the water flow and
how the waves move them away, or closer to our feet.
They carry within them an energetic resonance of our
land, of its ups and downs'’.

Basmah Felemban
Murmur of Pebbles 2026
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Vibha Galhotra
Future Fables. 2026

Celebrated for assemblages that address
environmental destruction brought about by climate
change, New Delhi-based Galhotra gives fragments of
ruined buildings new life in an architectural sculpture
which asks, ‘how can the discarded matter of our time
be transformed into monumental structures that
compel us to think, remember and re-imagine?’ The
artist has gathered the rubble of buildings demolished
in AlUla, imbuing varied detritus with structural unity
by enclosing the fragments within a steel framework.
Concrete, formed of water and cement, is the defining
material of the modern age. It also contributes %8 of
global warming. For the artist, the material stands ‘as
witness to construction and collapse, climate anxieties,
conflict and desire. Embedded in each fragment is a
history of water, labor and aspiration. Galhotra offers
Future Fables as a gathering place, a shelter within the
embrace of which we can tell stories of what was, recite
poetry for what is yet to come, dwell in the present.
Galhotra invites us to reflect on histories of progress,
extraction and conflict, and to consider alternative
futures, together.

Vibha Galhotra
Future Fables 2026
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Mohammed AlSaleem
(1939-1997)

Flower Bud, The Triangles, AlIShuruf
Unit, Al Ahilla, The Thorn

Renowned as a Modernist painter and an influential,
magnetic presence among Saudi's artistic community,
the late AlSaleem was a vanguard artist best known for
developing the “horizonism” style, sparked by observing
Riyadh's skyline from the desert. A visionary in the
Kingdomss modern art movement, Al Saleem was the
first to hold an art exhibition in Riyadh in 1967. In 1979,
he founded Dar Al-Funoon Al-Sa'udiyyah, Riyadh's first
art house, creating a vital platform for artists to gather,

exhibit, and access materials that were otherwise scarce.

This initiative exemplified his enduring commitment

to nurturing fellow artists, designers, and architects.
Among his lesser-known projects, a sculpture series
was created for the Riyadh Municipality in the 1980s,
inspired by the desert landscape. Revealing a curated
selection for the first time within AlUla for Desert X
AlUla 2026, each ascends skywards, using geometry
symbolically. The crystalline spikes of The Thorn relate
to protection and resilience. The twisting facets of the
AlShuruf Unit represent knowledge, understanding
and communication. The Triangles, an ascending series
of interlocking forms, serve as a metaphor for the
combined strength of diverse cultures. The unfurling
petals of Flower Bud celebrate the inherent beauty

of young potential. Bedouin tents and the night sky
inspired the star and crescent moon motif atop Al Ahilla
(The Crescents).

THE THORN, 1980s
Coated steel, 14m x 3m circumference

THE TRIANGLES, 1980s

Coated steel, 9.65m x 3m x 2m
FLOWER BUD, 1980s

Stainless steel, 8m x 1.2m

AL AHILLA, 1980s

Coated steel, 12.5m x 10m
ALSHURUF UNIT, 1980s

Coated steel, 14m x 3m circumference

Works by Mohammed Al Saleem
throughout the exhibition are on loan
courtesy of Riyadh Art collection,

The Royal Commission for Riyadh City
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Agnes Denes, The Living Pyramid, Desert X 2025.
Courtesy of Desert X. Photo by Lance Gerber.
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Agnes Denes
The Living Pyramid

A woman stands with a wooden staff in a golden field
of wheat; behind her rise the skyscrapers of New York’s
financial district. This portrait of artist Agnes Denes
standing in her work Wheatfield - A Confrontation
(1982) became a defining image of contemporary art.

Denes is creating The Valley of Future Cities -

A Dreamscape in the Desert, for Wadi AlFann, a

new destination for land art unveiling from 2028.

As a prelude, Denes presents The Living Pyramid - a
towering structure cascading with indigenous plants as
part of Desert X AlUla 2026.

Denes, who lives and works in New York, USA, is a
pioneer of environmental art. She has planted geometric
forests on two continents and created socially engaged
works around the world.

16 Jan - 28 Feb 2026
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